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interviewed by LLIZA{EZF (Kanako Yamamoto)
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| saw a performance by YAO, Chung-Han (&k{#7) which was using laser, noise sounds and fluorescent light. | got a feeling like the
impressing after seeing a great movie. | talked with him at Lacking Sound Festival in Taipei. YAO is one of the organizer of LSF. | thought
that such new media artist wouldn't speak a lot and usually seriously. But he has humor as well. We had talked with laughing. He is just an
Asian guy and the same generation with me. We have kept to contact with twitter and facebook.
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Before preparing to establish Offshore, | have decided to interview with YAO as the first issue. He often goes abroad as an artist, and he is
challenging to make a good situation for Taiwanese sound artists with organizing LSF. | want to introduce YAO, Chung-Han as the first
article because | have big respect for him.
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*| translated his answers with English and Chinese both languages. It's not directly translation from English to Japanese. | swapped some
words for Japanese people to understand easier.
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First, | want to ask some questions about your works as an art performer.
When, Where, How do you get an inspiration for your installations and performances?
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[ think my creations (as installations and performances), are looking for a feeling unspeakable, not because | couldn't speak for them, but |
found that "language" and "art language" are under two totally different language systems, which hard to be translated completely. As for
the "music," it's usually hard to tell the people literally or lingually; whatever a song we heard with Impassion or heartbreaking, we might
suddenly come into an unspeakable situation, | think this is the reason why drama, dance, music and art exist. My creation is also search-
ing for an "Imagination" that my mind yearning to achieve, it's hard to describe, but willing to share, and that's why the creation of art
became a way | express.

Instead of saying "How do | get inspiration," | rather say, "trying to express some of my situation", and it would be closer to my creating
status.
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How do you feel with your exhibitions or live performances in foreign country? You often go abroad, China, Europe, NY, Japan
and more... Which country is the most comfortable for the artists? What is the difference on the art scene between foreign
country and Taiwan?
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Speaking to which country is the most comfortable for my exhibition or live performance, | think it would include working situations as
cooperating with a museum or a private gallery, however, such relationships with the countries or the regions are actually not into a great
relevance, it would be related more with the organizing abilities, so | think what | experienced are individuals, and | couldn’t connect them
to the countries.

And due to working in foreign countries, once the work couldn't run smoothly, | would be very nervous, and couldn't relax to experience
their local cultures.
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About LSF. You're working as an organizer on LSF. How do you choose the artists who appear on LSF?
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Usually we have two sets of artists for one night activity, most of the artists are our friends around, or recommended by friends, we also
open competition and let interested artists register. Recently due to the popularity of Facebook, we also seek performances through LSF
fans page.
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You said on the documentary of LSF that "The most failure in Taiwanese sound art is "discussion"". | think "discussion" always fails
in Japanese any scene. Actually | was attending LSF in May 2011 and surprised to see audiences and artists are discussed with
their passions. Discussion is very important for Japanese also. Did anything happen or change around art scene in Taiwan after
beginning Artist-talk at LSF?
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Yes, | was also surprised to the artist talk in May; the audience asked many tough questions, which was a very good status. | think it's due
to our long term running of LSF, the audience are getting to know how to listen to the sound, how to think about the sound, and this is a
change inside audiences’ brains, not easy at all. About the question "Did anything happen or change around art scene in Taiwan after
beginning Artist-talk at LSF?" ...it's hard for me to reply, after all “New media art” takes only a small part of “Contemporary art,"and “Sound
art”belongs to a small part of “New media art,” so the “Sound art” is a very small part of the entire art surroundings. One of the initiation
reasons of LSF was: We were not satisfied with the sound creating surroundings, but after running LSF for 4 years, what we care about
now, is not only the development of sound art, but more important issue seems would be the relationship between the entire culture
surroundings and the Art in Taiwan!

Ahead | mentioned about the boundaries of “Sound art” and “Contemporary art,” if we reversed this hierarchy, what result would it come
out? Therefore, we could ask ourselves, how to reverse?
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What is your next activity, exhibition or performance?

BRANEDHEBE TDINTA =XV ADFEEEZTCWVE T KET VY RT7—T 4 AMT &RIKYEH, TING-HAO(a.k.a. PUTA) EE WK
JHAMFEDERDT SIFET. SERNLLOEESTDIF FEYEHE T /NA RELTORKISGEELTWADEITNEZTNZENE
STEBEREEHOTWAEWNSTELS, DT HEATO/INTA—IVRIE 2 DDV T MHAZFNZTND/IN—VF ) T %= &> EZE
THEDICHENZFSI T mEGEAIFT T, A VAL —2avIcBEL UL B EGESETINE O CER T N\A A TDRBTRAER:
TV FETCHEY T RERW AV AZL =370V =R IES Mt EFICAah>TWARHRTY,

BIETRE—ENARSENELSE @ hE—MBFRIEE - BREER YEH, TING-HAO(a.k.a. PUTA) » HREHMhAIR
7 SREMSERRBRERLERD - RMERSEHNET—LET - ST LR - SF LEZESEMETEMNRShHIE
' BRESE - RKENSHRSEETEBERNEM - BLEBENEZENEEREED -

Following | am having a co-performance plan with a friend, he is also a sound artist, named YEH, TING-HAO (a.k.a. PUTA), | like his stuff
pretty much, and the reason to cooperate was due to | found that, we both pay attention to physical body, but having different opinions,
and the cooperation would be two concepts collision of each personality, it will be fun.

About the installation, | would continue to use the materials which | used it before, and the thinking of lights and the sound is still
finishing.
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As you know, I'm trying to introduce Asian good arts and culture to Japan and all over the world. Please tell me your advice. What
is the most important for launching good artists to the world?

HAGEMTIRADSDEZTIE HRICRETAOHICEER L BR TCEBOTVE T, LSFERELDDIFZLENDITE
BT —TAANEICEDTCHEDAF IV E LIFENE DL BN —TA AR TENTNIHKRLSSTEDTEET L A —T+
IVRARZENTNEEDEPEZRZRADIEDNTEE T ZLUETIFcEF —HFT AT —DEVBHEERDIET RRDE
BY UV R —hRICESTERLGRERZEIS5TTLELD,

EEMEHREENA - BESRBANRIEEER MRIN HHARE - ENABRGEE—HA BRI - FENAIEETTINEHRE
 BROUMSERBNERETE - EEIWRERERE - HEENBESTEITARR - BZREE -

This question is quite big for me. | think my current idea is still under the status of “practicing.” Running LSF would be like offering a group
of people to practice or sharpen their art skill. Young creators can observe to each other, the audience can train their ears to listen and
think, and then, once we make our effort stronger, the result might be very important to the future of Taiwanese sound art.
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from Offshore Media and Culture Center
http://www.offshore-mcc.net/2011/07/yao-chung-han.html
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